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I NT. THEATER STAGE - AFTERNOON

Open on an theater stage. Everything is shrouded in
i npenetrabl e darkness except for two single bright spot
lights illumnating the extreme LEFT and RI GHT of st age:

On stage LEFT is a snmall car with its passenger doors open.
Two nmen in their md-twenties have gotten out and stand
nearby. They are LONELL and TOM They’'re dressed like

m ssionaries, except they carry no Bibles. They wear bl ack
pants, neatly pressed white shirts tucked in and sinple black
neck ties. Lowell has a briefcase.

On stage RIGHT are three MEN in work clothes, working
construction. There is a door franme. They BANG and HAMVER on
somet hi ng hal f-finished on the floor and tal k anongst

t hensel ves in quiet, hushed voices. These Men go on about
their task, ignoring Lowell and Tom

The canmera sweeps in fromthe back row toward the stage. As
it does, the house lights cone on, dimy illum nating rows of
seats where a few scattered people are watching the stage.

LOVNELL
A | ovely day.

Tom |l ooks into the rafters as though they represented all the
heavens and sky above him

TOM
Are you sure?

Lowel | 1 ooks around the dark stage. He sniffs the air.

LOVELL
Sure |"m sure.
(checks his pockets)
A man knows a | ovely day when he
sees one.

Tom | ooks at Lowell with playfully quizzical expression.

TOM
Define this “lovely day” you' re
referring to.

LOVELL
(ponders)
A lovely day starts full of
possibility, and ends in pleasant
exhausti on.

Tom hesitates, considering then nods with satisfaction. He
under st ands what his friend neans.



2.

Qui ckl'y though, he shows the signs of feel

ing a great burden.
He | eans over and cl oses the car doors with t

wo great SLANMS

TOM
Well by that, today m ght be a
| ovel y day- -
(1 ooks out toward
audi torium

But things have changed.
CUT TO
CAMERA FACI NG AUDI ENCE

Amid the seats we see a creative crew working: a female

DI RECTOR, a mal e PRODUCER and a few scattered PEOPLE standi ng
around and conpari ng notes although we cannot hear a word
they' re saying. Everyone is in period wear, consistent with
t he 1930’ s.

At the nonent, they are unconcerned with the actors on stage.

CUT TGO

CAMVERA FACI NG STAGE

Lowel | and Tomstart to walk slowy fromstage LEFT to stage
RI GHT, tal king as they go. They are conpletely unaware of the
audi ence and wor kers.

LONELL
Thi ngs have changed since?

TOM
Since the last tine | was here.

LOWNELL
How so0?

Tom rubs his palns on his pants, an action he repeats
sporadi cal ly throughout .

TOM
| don’t know. Things were different
then, he was different.

A spring conmes to Lowell’s step

LOVELL
I'mdifferent each tine we neet and
so far, its not been so serious.
(leans in on Tom
Details Tom details.



Tom hesitates, deep in thought.

TOM
I’ ve been thinking since we got in
the car and I'mstill not sure |

know how to describe him
Lowel | rubs his chin and grins.

LOVELL
I’ve found that nost people can be
defined by triviality.

TOM
Li ke?

LOVNELL
Li ke- -
(searches for an exanple)
What is his favorite day of the

week?
TOM
(Wi thout reservation)
Sunday.
LONELL

Now why do you say Sunday is his
favorite day?

TOM
He al ways sl eeps | ate on Sundays.
Past noon. On warm days, he’ll
sleep the entire afternoon away.

Lowel I rubs his chin nore deeply as a wildly curious | ook
overcomes him

LOVELL
You based your answer on which day
he sleeps the | atest?

TOM
It inplies an ease with tine.
(beat)
Besi des, didn’'t you say sonething
about the value of triviality?

LOVELL
I did. However, once you opt to
define someone with triviality it
ceases to be one.



TOV
A definition?

LOVNELL
No. It ceases to be a triviality.

Tomgrimaces in frustration. He isn't quite up to Lowell’s
speed of wit.

TOM
You' re making it inpossible for ne
to give you an inforned answer.

LOVNELL
Qbservations, anecdotes. They woul d
be val uabl e assets right now.

Lowel | and Tomreach a mark one third of the way across the
stage. They stop abruptly. Alight at floor |evel goes on,
illumnating a street where there was once darkness.

They wait, presumably for a row of invisible cars to pass.

TOM
He was nmy roonmmate Lowel |, not ny
science project. W |ived our
separate lives in a big house.
(1 aughs)
More than a house, we lived in a
nmuseum

Suddenly, the black and white inage of a large, white

Victorian house flashes on the back curtain. Again, no one on

stage or in the audience reacts as it vanishes in an instant.

TOM (cont’ d)

I couldn’t possibly make note of
behavi or with any degree of
accuracy. There were people com ng
and going all the tinme: artists,
grifters, nusicians. It got so
hectic that Katarina couldn’t stand
com ng over anynore.

(beat: thinks)
So what if he trimed the hedges to
obscure our view fromthe porch, or
eyed passing cars secretively.
Those things are observations sure
but in the noment, they didn't seem
to be indicators of anything beyond
domesti c preference.



LOVELL
But here we are, going to see what
has changed as you say, and doi ng
so arned with only Sunday norning.

TOM
What’s wong with saying he slept
| at e on Sundays?

Toget her they dart across the street, Lowell first then
foll owed by Tom

CUT TGO
CAVERA FACI NG AUDI ENCE

The DI RECTOR and PRODUCER feverishly conpare notes on
separate clipboards. The others have noved on. Behind them
stand two additional ACTORS who | ook eerily simlar, and are
dressed in an eerily simlar fashion to Tom and Lowel |. They
bide their tinme on the stage, waiting for sonething.

Still, no one appears to be directly attentive to the actors
on stage.

CUT TGO

CAMERA FACI NG DARKNESS:
Lowel I and Tom continue crossing the street.

Once Tomis across, the light on the floor goes off. Were
there was once a street returns to its prior darkness.

LOVELL
It is sonething of an outdated road
sign Tom Like reading that there
are two mles to go to a town
that’s |l ong grown past its borders.

They continue to wal k and tal k.

TOM
You' re el oquent when you’'re being
condescendi ng, you know?

LONELL
That’ s del i berately m sl eading.

TOM
How?



LONELL

I’mmerely pointing out to you
where this becones an intangible
pursuit. | have no such intent.

TOM
(def ensi ve)

He sl ept |ate on Sundays,

particularly on warm Sundays. It’s

my gut assessnent.

LOVNELL
(t hi nki ng)

W need nore than your gut.

Lowel I and Tom are half way across the stage when they stop.

TOM

| was sinply answering a question.

A bird SINGS in the dark di stance,

somet hing they both take a

nonent’s pleasure in. It is a song with sonething of an
otherworldly effect on them It is the song of a nightingale.

LONELL

VWhat sort of man is he Tonf

TOM
VWhat sort?

They resune wal ki ng and tal ki ng. Tom t hi nks.

TOM (cont’ d)

He's a tall man, awkwardly built.
Hi s shoul ders slunp like a |ong

eroded horizon line.

LOWNELL
Mat hemati cs or nusic?

TOM
Music, definitely.

LONELL

Is he contenti ous or nechanical ?

TOM
(beat: thinks)
He' s del i berate.

LONELL

That's rather broad. Deliberate?



TOM
Its accurate.

LOWNELL
So he's neither contentious or
mechani cal ?

TOM
| didn't say that. W' re tal king
about being as tangible as
possible, and to that |1’'d say
del i berate.

LOVELL
Exanmpl es Tonf?

Tom cl aps his hands together. He's onto sonething finally.

TOM

He’ s beyond the reach of netaphor.
LOVELL

That’ s interesting--
TOM

Really Lowell. He doesn’t grasp

nmet aphor at all. Not even a little.

Lowel I and Tom have reached a mark two thirds across the
stage. Suddenly, Tom stops in his tracks; Lowell |ooks like
he’s m ssed his cue and stops abruptly at Tonis side

Tom | ooks around, nonentarily conscious of his surroundings.
Its as though he senses sonething in the air.

Lowel | nods sheepishly, batting his eyes in the direction of
the Director and Producer.

CAMERA FACI NG AUDI ENCE

The DI RECTOR and PRODUCER are aghast. They point to where
Lowel I mssed his mark. They’'re filled with ani mated
expression but still, we can hear nothing they’ re saying.

CUT TGO

CAMERA FACI NG DARKNESS:

Lowel | has recovered. He | ooks at Tom closely who draws him
in wth a pointed stare.



Lowel |

Lowel |
still

TOM
You want definition?

nods assertively.

LOVELL
Pl ease- -

TOM
Fi ve weeks ago, when he and | still
spoke on a regul ar basis, we were
tal ki ng about weather. Really in
depth too, like you ve never talked
about weather. An extraordi nary
conversation, really.

LOVELL
Conver sati ons about weat her,
however unseasonable are not in and
of thensel ves, oddities.

TOM
| said, rather whinsically, that
there is always a week in February
to plant peas.

LONELL
That’s a very interesting remark.

TOM
It is. My Momused to say it about
unseasonabl e weat her.
(beat: leans in)
Do you know what his response was
t hough?

LOVELL
I couldn’t even hazard a guess.
I’ ve never met him

TOM
He said, | amnot a farner.

and Tomreach stage RI GHT where the three Men are
wor ki ng. Lowel|l and Tom stand cl ose by, talking in

closer proximty to each other than they ve been before.

LONELL
Exactly? This is inportant. He
opted for ‘I am, rather than the

conjunction |’ n®



TOM
Exactly. He said ‘I amnot a
farmer.’

LOVNELL

VWell he isn't, is he?

TOM
No. Pretty far fromit.

LOWNELL
So he's deliberate, but not
obsti nat e?

TOM
No.

LOWNELL
Nor is he contentious.

TOM
No.
(beat)
He is ny friend though.

Lowel | rubs his chin thoughtfully.

LOVELL
W' re not here because of an
extraordi nary conversation about
weat her.

TOM
W' re not.

LONELL
Tell ne why are we here Ton?

CUT TGO

CAMERA FACI NG AUDI ENCE

The DI RECTOR and PRODUCER have noved a few steps closer to
the stage. Their arnms are crossed and they listen intently to
t he conversation on stage. They are no |onger working on the
play, they are engaged in it.

You could hear a pin drop in the seats its so quiet.

CUT TGO
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CAMERA FACI NG DARKNESS:
Lowel I and Tom renmai n standi ng cl ose together.

TOM
Two weeks ago, we found tapes.

LOVELL
Tapes? And who is we?

TOM
W were visiting, Katarina and I|.
She went into his recording studio.

LOVNELL
Wy ?

TOM
She was playing with the house cat.
It got scared, so she chased it
down the stairs.

LONELL

(practically shouting)
And?

Tomis suddenly flummoxed, unable to articul ate.

TOM
There were these tapes, piles of
them They were--
(shudders)
I don’t know. They were strange.

LOWNELL
Katarina lifted thenf

Tom shakes his head ‘no’ adamantly.

TOM
They were playing on a loop while
we were upstairs. | think we

interrupted his work. Katarina saw
that there were hundreds.

LONELL
Tom talk to ne. Were they
contraband, snuff filnms--?

Tom shakes Lowel |l off and then centers him
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TOM
They were confessional s.

LOWNELL
Alast will and rites?

TOM
Per haps, but they certainly weren't
for the end of his life. They
weren't for things he’ d done.
Katari na heard a good portion of
one while | ooking for the cat.

LOWNELL
Jesus Christ Tom what was he
conf essi ng?

TOM
I don’t know. She described them as
confessions, pleas for forgiveness.
(shakes his head confused)
They were apocal yptic, they were
Bi blical .

LONELL
And you think--?

TOM
| don’t know, that’s why I want to
talk to him Katarina wouldn’t cone
with me, so | thought--

LOVELL
Wiy nme? |’ve never even net the
guy.

TOM
Because | do know him don’t you
see?

LOVELL
I"’m m ssing sone part of the point
here- -

TOM
Because he’'s deliberate, not
contentious. He' Il talk, but only

if we work with him W need two
peopl e there--

LONELL
(points to Tom
One person to deci pher neaning.
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Tom nods enphatically. For the first time, the burden of
proof is lifting fromhis shoul ders.

TOM
And the other to inpress upon him
the potential gravity of the
situation. Perhaps you'll need to
say nothing at all.

The Men begin to hoist fromthe floor what is quickly
reveal ed as a sign. The canera does not imediately pick up
what it says though. Lowell and Tom do not notice it.

LOVELL
(sighs)
"1l do ny best.
TOM

Let ne talk.
Lowel | nods.

TOM (cont’ d)
So much for your |ovely day, eh?

LONELL
Per haps.

They begin to pass through the doorway.

TOM
Can | ask you sonething Lowel|?

They stop. Lowell puts a hand on Tomi s shoul der.
LOVELL

You' re behaving |ike a concerned
friend Tom

TOM
Not naive | hope?

LOVELL
Not in this matter. No, | don’t
bel i eve so.
Lowel I and Tom pass through the doorway and EXIT stage right.
CUT TO

CAMERA FACI NG AUDI ENCE
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The DI RECTOR and PRODUCER shakes hands and part, one going
one direction and the other opposite. The other Actors stay
and wat ch an additional beat before follow ng the D rector

CUT TGO

CAMERA FACI NG DARKNESS:
The Men turn the sign and |ift it above the half-finished
door frame that Tom and Lowel| have just |eft through. W can
finally see that it is fashioned simlar to a highway sign
and reads: ONE DELI GHTFULLY SORROWUL EXIT.

FADE TO BLACK
Title Supers:

THE END



